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6a architects, established in 2001 by Tom Emerson (b. 1970, France)

and Stephanie Macdonald (b. 1966, UK) in London, UK combines a culture of

making and innovation with humanity and playfulness in its contemporary art
galleries, educational buildings, artists’ studios and residential projects. Co- Press Release
directors Owen Watson (b.1985, UK), and John Ross (b. 1981, UK) joined the ~.....
practice in 2007 and 2008 respectively. Recent projects include the new MK

Gallery, Milton Keynes and the South London Gallery Fire Station; Cowan

Court, a 68-room hall of residence at Churchill College, Cambridge; and new
photography studios for Juergen Teller, shortlisted for the Stirling Prize in

2017.The practice is currently completing projects in Melbourne, New York and
Hamburg. Tom Emerson is professor of architecture at ETH Zurich and in 2018

was awarded the Conrad Ferdinand Meyer Prize. Stephanie Macdonald was

one of four nominated internationally for Women in Architecture Award 2018.

Andrés Jaque / Office for Political Innovation, established in 2003, Madrid,
Spain and New York, US by Andrés Jaque (b. 1971, Spain) works at the
intersection of architecture, research and activism. Their work connects
through inquiries and subversions of bodily and geopolitical realities. Projects
include art spaces, such as CAZM; experimental residential buildings, such us
Plasencia Clergy House, TUPPER HOMES, IKEA Disobedients or House in Never
Never Land; temporary installations, such as PHANTOM. Mies as Rendered
Society; performances such as Superpowers of Ten; and public artifacts, such
as Escaravoxand COSMO PS17. The practice has been awarded the Frederick
Kiesler Prize and the Silver Lion at the 14th Venice Architecture Biennale, 2014.
Andrés Jaque is the Director of the Advanced Architectural Design Program at
Columbia University Graduate School of Architecture, Planning and
Preservation, Phd Architect (ETSAM), Alfred Toepfer Stiftung’s Tessenow
Stipendiat (Hamburg) and Graham Foundation Grantee.

APPARATA, is a studio for architecture, design and research founded by Astrid
Smitham and Nicholas Lobo Brennan. They design and construct buildings,
furniture and books. Current projects include A House for Artists, a new artists
co-housing block with public events hall in Barking, London. Completed
projects include the restructuring of a vacated Carnegie Library in Manor Park, Whitechapel Gallery

London, 2015, The White House, Dagenham, London, 2016, exhibition design ZZ;%:\/;”;SQWQ[ High Street
for Seth Siegelaub: Beyond Conceptual Art, Stedelijk, Amsterdam, 2015, and

for The University Is Now on Air, CCA Montreal, 2017; the Friday Sermon
structure at the Bahrain pavilion at the 16th Venice Architecture Biennale,
2018. Lobo Brennan was a winner of the 2012 Swiss Art Awards for
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Architecture, and co-founded the collective Gruppe in Zurichin 2011. They have lectured and
taught across Europe teaching studios at Sandberg Institute, Royal College of Art, The Cass and
hold an associate professorship at KSA.

Sir David Adjaye OBE RA (b. 1966) is recognized as a leading architect of his generation. Born in
Tanzania to Ghanaian parents, his influences range from contemporary art, music and science to
African art forms and the civic life of cities. In 1994, he set up his first office, where his ingenious
use of materials and his sculptural ability established him as an architect with an artist’s
sensibility and vision. He reformed his studio as Adjaye Associates in 2000. The firm now has
offices in London, New York and Accra with projects in the US, UK, Europe, Africa, Asia and the
Middle East. His largest project to date, the $540 million Smithsonian Institute National Museum
of African American History and Culture, opened on the National Mall in Washington DC in fall of
2016 and was named Cultural Event of the Year by the New York Times.

Rachel Armstrong (b. 1966, UK; lives in Newcastle, UK) is Professor of Experimental Architecture
at Newcastle University. Her work focuses on establishing the conditions for a ‘living’ architecture
that couples the computational properties of the natural world with building structures and
infrastructures. She is Director and founder of the Experimental Architecture Group (EAG) whose
work has been published, exhibited and performed at international biennales, and Coordinator for
the Living Architecture project, which is an ongoing collaboration of experts from universities in
the UK, Spain, Italy and Austria. She has written a number of academic books including Soft
Living Architecture: An Alternative View of Bio-informed Practice, 2018; Star Ark: A Living, Self-
Sustaining Spaceship, 2016; Vibrant Architecture: Matter as a Co-Designer of Living
Structures, 2015; and the forthcoming Experimental Architecture.: Prototyping the unknown
through design-led research, 2019; and Liquid Life: On Non-Linear Materiality, 2019. Her fiction
books include /nvisible Ecologies, 2019 and Origamy, 2018.

Rana Begum (b. 1977, Bangladesh; lives in London, UK) blurs the boundaries between sculpture,
painting and architecture. Her visual language draws from the urban landscape as well as
geometric patterns from traditional Islamic art and architecture. Light is fundamental to her
process. Her works absorb and reflect varied densities of light to produce an experience for the
viewer that is both temporal and sensorial. Recent solo exhibitions include Space, Light, Colour,
Djanogly Gallery, Nottingham, 2018; A Conversation with Light and Form, Tate St Ives, 2018; The
Space Between, Parasol Unit 2016; and Rana Begum, Delfina Foundation, London, 2010. Recent
group exhibitions include Frieze Sculpture Park, London, 2018; Actions. The image of the world
can be different (part 1), Kettle’s Yard, 2018; Tribute to Sol Lewitt, Gemeente Museum Den Haag,
2016, as well as the 11th Gwangju Biennale, 2016. She was awarded the 2017 Abraaj Group Art
Prize and Jack Goldhill Award for Sculpture in2012.

Tatiana Bilbao Estudio,established in 2004, Mexico City, Mexico and Basel, Switzerland by
Tatiana Bilbao (b. Mexico, 1972) is well known internationally for its use of traditional Mexican
construction techniques, for creating sculptural effects that merge geometry with nature, and for
a collaborative approach towards its clients. Bilbao has been visiting professor at Yale School of
Architecture in 2014-15, professor of Design at the Universidad Iberoamericana (UIA) in

2005 and Visiting Professor at the Universidad Andrés Bello, in Santiago, Chile in 2008. She was
advisor for Urban Projects at the Urban Housing and Development Department of Mexico City in
1998-99. Current projects include a mixed use building for the University of Monterrey, Mexico.
Past projects include the Tamayo Museum Pavilion Rufino, Mexico City, 2013; a sustainable



housing study for Mexico, 2015, and a project for the Botanical Garden Culiacéan, Sinaloa, Mexico,
2004-16.

Mariana Castillo Deball (1975, Mexico; lives in Berlin, Germany) takes a kaleidoscopic approach to
her practice, mediating between science, archaeology, and the visual arts and exploring the way
in which these disciplines describe the world. Recent solo exhibitions include 7o-Day, February
20th, Savannah College of Art and Design (SCAD) Museum of Art, Savannah, 2018; Pleasures of
association, and poissons, such as love, Galerie Wedding — Raum fir zeitgendssische Kunst,
Berlin, 2017; ;Quién medira el espacio, quién me dird el momento?, MACO Museo de Arte
Contemporéaneo de Oaxaca, 2015 and ‘What we caught we threw away, what we didn’t catch we
kept’, CCA: Centre for Contemporary Arts, Glasgow, Scotland, 2013. Recent group exhibitions
include Statues Also Die: Contemporary reflections on heritage and conflict in the Middle-East,
Fondazione Sandretto Re Rebaudengo, Turin, 2018; Alors que j'écoutais moi aussi David, Eleanor,
Mariana, etc., La Criée centre d’art contemporain, Rennes, 2017; £/ Orden Natural de las Cosas,
Museo Jumex, Mexico City, 2016; and Storylines: Contemporary Art at the Guggenheim Museum,
Guggenheim Museum, New York, 2014.

Cécile B. Evans (b. 1983, US; lives in London, UK) works in sculpture, video and video installations,
internet platforms, and performances. Starting with the relationship between human beings and
machines, Evans focuses on the value of emotions in contemporary society, exploring today’s
forms of human subjectivity, the representation of social roles and the idea itself of the body and
mortality. Recent solo exhibitions include AMOS' WORLD: Episode One, mumok, Vienna, 2018;
Cécile B. Evans, Castello di Rivoli, Turin, 2017; Cécile B. Evans, Museum Leuven, 2017; and Cécile
B. Evans, Tate Liverpool, 2016.Recent group exhibitions include Blind Faith: Between the Visceral
and the Cognitive in Contemporary Art, Haus der Kunst, Munich, 2018; Being There, Louisiana
Museum of Modern Art, Humlebaek, 2017-18; and Appérét, Ballrtoom Marfa, Texas, 2015-16.

Cao Fei (b. 1978, China; lives in Beijing, China) mixes social commentary, popular aesthetics,
references to Surrealism and documentary conventions in her films and installations. Her works
reflect on the rapid and chaotic changes that are occurring in Chinese society today.Recent solo
exhibitions include Cao Fei, K21 Kunstsammlung Nordrhein-Westfalen, Dusseldorf, 2018; A
hollow in a world too full, Tai Kwun Contemporary, Hong Kong, 2018; Cao Fei, MOMA PS1, New
York, 2016; Cao Fei, The Center for Contemporary Art, Tel Aviv, 2016; Cao Fei: Splendid River,
Secession, Vienna, 2015; and Haze and Fog, Tate Modern, Starr Auditorium, London, 2013. Recent
group exhibitions include and China after 1989: Theater of the World, San Francisco Museum of
Modern Art, San Francisco, 2018; Art in the Age of the Internet 1989 to Today, ICA Boston, 2018 as
well as 10th Istanbul Biennale, 5th Shanghai Biennale, 50th, 52nd & 56th Venice Biennales. She
received the Chinese Contemporary Art Award (CCAA) Best Young Artist Award in 2006 and Best
Artist Award in 2016.

Simon Fujiwara (b. 1982, UK; lives in Berlin, Germany) works across performance, painting, video,
sculpture, and installation. In his work people, technology, images and objects are tools used to
painta compelling and fragmented portrait of the 21st century. Recent solo exhibitions include
Hope House, Kunsthaus Bregenz, 2018; Joanne, The Photographers’ Gallery, London, 2017; The
Humanizer, Irish Museum of Modern Art, Dublin, 2016; Grand Tour, Kunstverein Braunschweig,
2013; and Simon Fujiwara: since 1982, Tate St Ives , 2012. Recent group exhibitions include
Storylines: Contemporary Art at the Guggenheim, Solomon R. Guggenheim Museum, New York,



2015; Un Nouveau Festival, Centre Pompidou, Paris, 2014; as well as the Sharjah Biennial 11,
2013; 9th Shanghai Biennale, 2012; and 53rd Venice Biennale, 2009.

Kapwani Kiwanga’s (b. 1978, Canada) is an artist working in video, installation, sound,
performance and sculpture. Her work is shaped by her academic background in anthropology and
comparative religion, and often involves multiple formats and media in order to make possible a
diversity of experiences for the viewer. She was awarded the Sobey Art Award 2018, Canada’s
leading annual art prize for artists under 40, and was named winner of the inaugural Frieze Artist
Award in 2018. In her most recent works Kiwanga appears like a scientist, mobilising her
knowledge in social sciences to develop research projects. Following a singular methodology, she
creates specific protocols she uses like filters to observe specificities and capacity to change of
cultures ; the result can take the form of installations, videos or happenings.

David Kohn Architects, established in 2007, London, UK by David Kohn (b. 1972, South Africa) is a
London-based practice working internationally on arts, education and residential projects.
Current projects include the refurbishment of the ICA, London, a new campus for New College,
Oxford, an architecture faculty in Flanders and an apartment building in Berlin. Past projects
include the Photography Centre at the V&A, London, 2018; Thomas Dane Gallery, London, 2013;
The White Building, Hackney Wick, London, 2012; A Room for Londonin collaboration with artist
Fiona Banner, London, 2011; and an award-winning restaurant at the Royal Academy of Arts,
London, 2008.

mono office, established in 2017, Beijing, China by Liqun Zhao (b. 1982, China), Miguel Esteban
Alonso (b. 1992, Spain) and Pablo Alfonso Resa Abad (b. 1991, Spain) is an experimental design
practice that operates at the intersection of architecture, urbanism and product design. The
practice aims to incorporate both ethnographical approaches to aesthetics — emphasising the
relationship between local communities, cultural development and craftsmanship —and
techniques from scientific research. In doing so, they employ technologies of production from
disciplines outside of their own. Despite its recent formation, current projects of the

office include local culture based hotel prototypes, South China, 2018 and the transformation of
an industrial textile warehouse complex into a cultural condenser for the city of Beijing in
collaboration with Cano Lasso Arquitectos, 2018. Previous projects include Culture Complex,
textile warehouse renovation competition, 1st prize, Beijing, 2018 and Floating Bookstore,
Langyuan Vintage, CBD, Beijing, 2018.

Farshid Moussavi Architecture, established 2011, London, UK by Farshid Moussavi OBE RA (b.
1965, Iran; lives in London, UK) is a practice focused on design intelligence and creative
possibilities through the use of new material and construction technologies. Moussavi is
Professor in Practice of Architecture at the Harvard University Graduate School of Design,
Massachusetts and was co-founder of the London-based Foreign Office Architects (FOA). Current
projects include residential complexes in the La Défense district of Paris and in Montpellier, and
an office complex in the City of London. Recent projects include Architecture Room, Royal
Academy Summer Exhibition, London, 2017; Victoria Beckham Flagship Store, London, 2014;
Museum of Contemporary Art in Cleveland, 2012; and Architecture and its Affects, installation at
13th Venice Architecture Biennale, 2012.

Hardeep Pandhal (b.1985 UK; lives and works in Glasgow) uses film, animation, sound, textiles,
drawing and sculpture to satirise racial and cultural stereotypes. He often works in collaboration,
with friends, family and those with experience of different disciplines. Recent solo exhibitions
include Self-Loathing Flashmob, Kelvin Hall, Glasgow International, Director’s Programme,



Glasgow, 2018; Liar Hydrant, Cubitt, London, 2018; Konfessions of a Klabautermann, Berwick Film
and Media Arts Festival, Berwick-upon-Tweed, 2018; and Nightmare on BAME Street, Eastside
Projects, Birmingham, 2017. Recent group exhibnitions include AKnock Knock: Humour in
Contemporary Art, South London Gallery, London, 2018; 7The House of Fame, Nottingham
Contemporary, Nottingham, 2018; 2078 Triennial: Songs for Sabotage, New Museum, New York,
2018; and Nothing Happens, Twice: Artists Explore Absurdity, Harris Museum, Preston, 2016. He
was shortlisted for Film London Jarman Awards, 2018.

Amalia Pica (b. 1978, Argentina; lives and works in London, UK) uses sculpture, installation,
photography, live performance and drawing to explore the nuances of communication and the
various forms that verbal or non verbal exchange may take. Recent solo exhibitions include
please open hurry, Perth Institute of Contemporary Art, Perth, 2018; (un)heard, Cc Foundation,
Shanghai, 2018; ears to speak of, The Power Plant, Toronto, 2017; A un brazo de distancia, NC
Arte, Bogoté, 2017; Asamble (performance), Solomon R. Guggenheim Museum, New York, 2017;
and AN BN C (line), Van Abbemuseum, Eindhoven, 2014. Recent group exhibitions include
Darbyshire, Gander, Pica, Starling, Hayward Gallery, London, 2018; Double Edge, Folkestone
Triennial, Folkestone, 2017; Un Nouveau festival /Expanding the Field of Play, Centre Pompidou,
Paris, 2015; Adventures of the Black Square, Whitechapel Gallery, London, 2015 as well as the
12th Shanghai Biennial, 2018; Manifesta 77, Zurich, 2016; and 11th Gwangju Biennale, 2016.

Jacolby Satterwhite (b. 1986, US; lives in New York, US) is a multi-disciplinary artist who uses
video, performance, 3D animation, drawing and printmaking to explore themes of memory, desire,
and personal and public mythology. Recent solo exhibitions include Lundgren Gallery, Palma de
Mallorca, 2018; Blessed Avenue, Gavin Brown’s Enterprise, New York, 2018; £En Plein Air: Music of
Objective Romance, Performance in Progress, San Francisco Museum of Modern Art, San
Francisco, 2017 and How Lovely Is Me Being As /| Am, OHWOW Gallery, Los Angeles, 2014. Recent
group exhibitions include The Legacy of Architectonic Futurism, BANK, Shanghai, 2018; Electronic
Superhighway, Whitechapel Gallery, 2016; Under the Clouds, Serralves Museum, Porto, 2015 and
Whitney Biennial 2074, Whitney Museum of American Art, New York, 2014.

Zineb Sedira (b. 1963, France; lives in London, UK) uses photography and video installation to
frame questions about language, transmission, memory and mobility informed by her own
experience as a French-born Algerian living in England. Recent solo exhibitions include Of Words
and Stones, Beirut Art Center (BAC), Beirut, 2018; Air Affairs and Maritime NonSense..., Sharjah
Art Foundation Art Spaces, Sharjah, 2018; Collecting Lines, Art on the Underground commission,
London, 2016; and Gardiennes d'images, Palais de Tokyo, Paris, 2010. Recent group exhibitions
include Persona Grata, Hostilité /Hospitalité, Musée de ’histoire de 'immigration, Paris, 2018;
Sticky Business — The Temptation of Sugar in Art, Stedelijk Museum Schiedam, 2017; Aprées
Babel, traduire, MuCEM, Marseille, 2016; and Barjeel Art Foundation Collection: Imperfect
Chronology — Mapping the Contemporary I/, Whitechapel Gallery, London, 2017.

Marina Tabassum Architects, established 2005, Dhaka, Bangladesh by Marina Tabassum (b. 1969,
Bangladesh) prioritises climate, materials, site, culture, and local history in order to counteract
what she finds impersonal and confused in architecture globally. Tabassum is Academic Director
of the Bengal Institute for Architecture, Landscapes and Settlements and won the Jameel Prize in
2018. She was previously partner URBANA which she founded in 1995. Recent projects include
Wisdom of the Land, 16th Venice Architecture Biennale, 2018; Independence Monument and
Liberation War Museum, Dhaka, 2013; and Bait Ur Rouf Mosque, Dhaka, 2012; and A5 Architects
Residence, Dhaka, 2002. She was awarded the Aga Khan Award for Architecture, 2016.






